
BLANDINE WALDMANN’S 
BRILLIANT PIANO MOMENTS 

 

The French pianist BLANDINE WALDMANN is dedicated to contemporary music. In 2016, for example, 
the profile album of the current Swedish composer (living in London) Jonathan Östlund entitled “Lunaris” 
was released with her significant contribution. A month ago, she released her solo record with principal works 
of piano literature of the last 150 years which are characterized by an extremely high level of difficulty of 
interpretation: Mussorgsky’s Pictures at an Exhibition, the three Intermezzi opus 117, the Brahms’s 
masterpieces and Scriabin’s Sonata No. 9. The “Momentum” album was released by the Polish Dux label, 
which has been engaged in releasing of mainly classical and contemporary Polish composers for more than 
twenty-five years. However, it has significantly expanded its scope towards the world in recent years, which 
is also demonstrated by this album. 

The charming Parisian approached the classical repertoire as an experienced interpreter of contemporary 
music. It is noticeable not only in her interpretation of the Scriabin’s Sonata, which is not so surprising, but 
especially in her approach to Mussorgsky’s music. She highlighted the (at that time revolutionary) atmosphere 
of psychological realism with impressionistic elements and suppressed the superficial attractiveness which 
often accompanies this composition. Her interpretation of ten parts of “Pictures at an Exhibition”, interlaced 
with five Promenades in various keys, create an exciting flow of ancient and contemporary, real and dreamy 
stories. With every stroke, the pianist enriches the musical palette with a unique color and emotion, without 
denying the flow of time, on the contrary – she is passionately determined to work on both expressive and 
dynamic variability. Pleasantly relaxed genre images are followed by suggestive explosions of emotions, 
adorable playfulness and sparkling joy is presently devoured by urgent unease and inward dive into tragedy, 
into a fatality. Life and death. Accumulated tension, sound intensity. The technically brilliant record 
culminates with nothing other than The Bogatyr Gates (In the Capital in Kiev), which is approached as a 
hymnal as well as a simple celebration of the glory of God and the power of human spirit. In places, the 
interpreter literally radiates feverish passion, making music the most powerful female element. 

From the Johannes Brahms’s “Variations on a Theme of Paganini, Op. 35” cycle, Waldmann selected the 
second volume from 1863. The fifteen variations of Paganini’s Capriccio No. 24 did not lack the emotional 
depth, and her interpretation was often a match for Liszt’s urgency and exertion. Brahms’s “Intermezzi 
Op.117” (1892) is played with stupendous lightness and naturalness where the pianist transforms each note 
into an inward, singing and melodious sound in her own charming way. And also, the autumn scent, as this 
composition is inspired by this season. The third Brahms’s piece is the seventh part (“Capriccio d moll”) of 
“Fantasien Op.116”. It takes only two and a half minutes, but the intensity, urgency and expressive and 
colorful richness of tones conjured by the pianist’s fingers transforms the miniature into a perfectly polished 
gem. Though it may seem unbelievable, Blandine Waldmann approximates the late Terry Riley’s expression 
in this record, including the jazzish mood. 

The album culminates with the last item, the almost nine-minute “Sonata No. 9 Op. 68”, which was composed 
by Alexander Scriabin, the father of modern Russian music, between 1912 and 1913. This highly suggestive 
composition, also known as the Black Mass Sonata, first evokes distant and mysterious wailing, played 
sensitively and profoundly. The pianist gradually densifies the atmosphere with tension, amplifies the intensity 
of the tones and lets them explode in igneous chords. She works with the topics with great passion, does not 
avoid grotesqueness, which does not dampen suggestiveness and urgency, quite the opposite – the variable 
accumulation, swelling and metamorphosis of tones lead to a harsh climax. 

Purely contemporary music! 



The recording of the interpretation of Scriabin’s “Sonata No. 9” adjoining Liszt, which I found on YouTube 
in connection with the reviewed album, comes from 2012. Pianists consider this composition to be very 
difficult, but under the Blandine Waldmann’s hands, it blossomed into a beautiful black rose over the time... 

 

                   Translation: Alena Bělešová 


